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+ THIS WEEK AT
THE THEATRES

ttt 4+t

SALT LAKE THEATRE— +
Monday and Tuesday, “Our New 4+
Minister’’; Nance O'Neil in re- +
pertoire: Wednesday, “Magda”; +
Thursday, “Elizabeth”; Friday, +
“The Jewess”; Saturday mati- +
nee, “Camille”; Saturday night, +
{“Hetta Gabler.” +

GRAND THEATRE—Monday, +
Tuesday, Wednesday and Wed- +
nesday matinee, “Resurrection”; +
Thursday, Friday, Saturday and +
Saturday matinee, “California.” +
4344444242 E by
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suffering and endurance, and exalt our
Imagination by its sublime philosophy.”

| STORIES ABOUT PLAYERS.

It hasn’'t been a joyous season with )
Marle Dressler, that effervescent and
always entertaining aetress, so well

known in Cleveland, and who will soon

appear in the Empire. According to
the Chicago Inter-Ocean the hearty
comedienne has spent a good part of
| the season in bed, and just now
recovering from a spell of typhoid fe-
ver, which threatened to prove just
a little too much for her. Still Miss

| together.

of the great master's ys that All|]
their theatres, and we are promised in |
the near future revivals of ‘Macbeth’

and ‘Much Ado About Nothing,” an all-
st of ‘Romeo and Juliet,’ and a
Shakespearéean venture by a worthy
lady and gentieman who have hither-
to confined their efforts to the roman-
tie dramaa. These, with prospective
visits from sever: European
sentatives of the classic and legitimate
drama, uphold the honor and dignity
of the stage.

“What more encouragement could we
#sk? We have no subsidized theatre,
so all of these erentures are launched
by men who are seeking a profitable
flald of Investment - and expect, and
will no doubt realize a handsome re-
turn for their enterprise.

“The litérary departments of our uni-
versities, normal and public schools,
Inelude the Shakespearean and ciassic
dramas in thelr cufriculum as the
highest form of poetic expression. The
clergy from the pulpit, the orator from
the rostrum, the advoeate from the bar
and the jurist from the bench, alike
quote the classic drama to argue and
convinee. It is a part of our life;
without it the scholar Is lgnorant, the
gentleman incomplete, the citizen ime«
perfect, Fear not a moment for the
classiec drama. It will exist when we
shall long have passed away, to. teach
its ennobling lessons by the force of
its glorious examples, to arouse our
sympathy by its p of human
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Dressler refuses to be counted out al-

She met a friend at Atlantic

City the other day, while she was tak-
¢ sun.

" exclaimed Miss Dressler,

as

»«d back complacently in her

‘s chair, “here T am again, you

see They can't kill old Marie, un-
less they take an ax to her.”

It may be recalled that during the

fir part of her illness Miss Dressler's

mother died, and it was necessary to
keep the news from the comedienne
until she was convalescent. Her nurse
tells a somewhat remarkable story of
the way Miss Dressler filnally learned
the truth,

After the fever had broken and Miss
Dressler began to pick up, the doctors,
still fearing the result, postponed the
news from day to day. Finally on

night about five weeks after her 1

er's death, Miss Dressler awoke with a | thy with the voiece in the gallery that |
shriek and sat up in bed wringing | #houted reprovingly to him in the midst
her hands. The nurse hurried to her. | { his death agony:
“Turn on all the lights™ said Miss| *““‘Oh, die, Brutus. Hurry up and
+ quite calmly, “and then come | dle!’ :
here and look me in the face. I want| “But another voice on the other side
to ask you something” of the gallery disliked this interrup-
The nurse, surprised and apprehen- | ':"”" _ ;
sive, obeved. Miss Dressler looked her| — ‘Be quiet, you duffer!’ it yelled; and
n the eve and sald | then in an encouraging and mild tone,
“There's no use you tryvine to lie|lit Said to the actor on the stage:
to me I know what has hf_i_,”,l”l | ~*‘Take your time, sir, about dying.
Mother is dead.” PP | Take your time.' ™
‘How did you guess, Miss Dressler?” & % =
orid he 1 " : )
ried _the -nyrss. .| “It often happens,” said David Be-
I didn't guess., 1 dn-,nuw“l it just | 1asco, while talking about some of the
mow. 1 went down to the house at|mechanical effects used in “The Dars
e. It was all bo ed up dmllj ling of the Gods,” *“that tricks of the
I broke into the house. It|gimplest description arouse the popular
7 rkw'p!AfJ;‘ a =ofa lying in| wonder and curiosity to the greatest
of the sitting room Some- | extent, while, on the other hand, the
was lying on the sofa -ered | most original, delicate and daring work
with cloth. T rushed over to it and| passes unnoticed by all save profes-
tried to wrench the covering off it.'sional experts. A great many years
O QoO .
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ETHEL BROOK E FERGUSON;
Salt Lake girl who plays Nance Ransom in “Our New Minister” at the Salt

Lake

Then fin-

I couldn't for a long time,
[ It was

ally I uncovered the face,
mother,
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David Belasco has one membor In his
company, »w supporting Mrs. Leslie
Carter in “Du Barry,” who has more
dressers and attendants than the star
herself, His name Is not on the pro-
gramme, though he appears, by proxy,

upon the salary list. He makes
brief entrance in the effective third
scene of the last act, and, while he

may be classed merely as a “walking
gentleman” and has only a “thinking
his role is of such importance
that he and Mrs. Lesiie Carter share
the center of the stage. He and the
star are in the tumbrll scene—Mrs,
Carter in the body of the cart and
he between the shafts. It is not known
that any one has given a name to this
eguine actor, whose proud privilege is
it to haul la Du Barry, in the person
of the great Mrs. Carter, to her doom.
But the name is not important, It is
enough that his appearance upon the
stage is a most dramatic one, and that,
as he stands there, he is a thing of
beauty to the audience, many of whom
have remarked that no finer steed ever
graced the footlights.
. & &

People who live contiouously in the |

large cities hardly realize the extent to
which the small villages of the country
are invaded sach year by “fakirs” gig-
ing open-alr “medicine” performances
or perhaps & bit more ambitious show
in a Nttle round tent. The season is
rapidly approaching now and the want
eolumns of the professional papers
strongly evidence the activity that is
stirring managers and performars alike.
The managers of these shows no doubt
have % ubles, for-in all the agver-
tisemen re are injunctions against
drinking and extreme care is promised

railroad fares to the ren-
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dezvous of the organization. The ad-
vertisements are couched in the most
terse terms of the profession, and are
as Interesting to the Jayman as to those
directly concerned, only in a different
light. One of these ads reads:

“Wanted, at once, sketch team up in
acts and experienced in med, biz
Change for two weeks. Gent do either
Dutch or Irish. We have black lace
enough. Tickets advanced if necessa-
ry.”

And here is another:

“Wanted for the Shaw Comedy com-
pany, pianist, who doubles baritone or
trombone; also all kinds specialty peo-
ple who double brass and change often.
Must make good and be ladies and gen-
tlemen, also good dressers on and off.

| No dogs. Pay your own, and lowest.
1 Sure salary. Week stands usually. Ad-
dress.”

The shark will be abroad in the land
once more, while the market in two-
headed devil fish women is at a low
€bb and bargains are the rule, as these
two special notices witness:

“For sale cheap—The only shark in
U. 8. Captured at Cape May, N. J.;
one shark banner, 7x12; little horse
banner, dragon banner, one rat eater
| banner."”
| “For sale—The two-headed devi] fish
woman, only $35, The greatest side
| show, platform or store show attrace
| tion ever known.”

Two other characteristic advertise-
| ments are like this:

“Wanted—Al comedian and dancer,

| sketch team, ete, Must be sober and
| reliable. Change for week. Ready to
{join on  wire, Preference to plane
players, Other useful people, write.

| Salary low, but sure, Long season, Tell

it all first letter, and state all you do.

Ex-managers and wise guys, save
! stamps.
|  “Wanted—Quick—Tuba player to dou-
| ble stage: pianist, to play B. drum in
| band. State low, sure salary. Write

‘Uncle Tom's Cabin’ Co., Beverly, 0. P.
S—~Drunks unloaded as fast as they
| light.”

* ® »

|  Richard Mansfield was describing a
| performance of “Julius Caesar" that he
had seen in his youth,

“I, as Brutus,” Mr, Mansfield said,
| die slowly, but beside the Brutus of
the old-time performance my death is
| swift. The old Brutus was an unspeak-
ably long time dying, so very long a
time that T was somewhat in-Sympa-

Theatre,

ago, when [ was learning the business
of mounting and producing plays, I in-
| troduced a cat into ‘Hearts of Oak’'—
the play that made the late James A.
Herne famous. We had a,live baby
in the play, too, which excited a tre-
{ mendous amount of ‘interest, but I
| think the cat created more talk and
| wonder because everyone is familiar
| with the habits of that domestic ani-
| mal and knows how difficult it is ta
| teach one to perform even the simplest
| trick.,

“Every night, at a certain cue, this
| cat came on the stage, walked across
| to the fireplace, stretched herself and
| then lay down in front of the blazing

hearth, for we burned real fire in a
| gas log in order to make the scene more
| realistic and natural. The cat did her
|parl so easily and naturally that she
frequently got a round of applause, and
[ it always happened that before we had
played three nights in a town the most
popular topic of conversation was,
‘How did they ever train that cat to
come on the stage, stretch herself and
lie down in front of the flre?

| “Night after night the cat took her
| cue and went through her little act to
[ the. wonder and delight of all behold-
erg. It really scemed like a remarkable
performance on her part; but, after all,
her education was a very simple mat-
ter. - A few minutes before it was time
for her to go on we used to put her in
! & basket just large enocugh to hoid her
| comfortably without giving her a
| chance to change ner position, and
then leave her in a cool place in the
cellar. At the proper time she was
brought upstairs and released in the
entrance in tlme to answer her cue,
Of course she walked across the stage
to where the fire was burning, and
when she got there what was there to
do excepn to stretch herself ag a meas-
ure of relief after her cramped posi-
tion in the basket and then lie down
in the warmth of the blazing log? The

fact is, it"would have been very diffi-

cult, indeed, to train her to do any-

thing else under the circumstances.”
.- ® @

The play had reached the climax of
the third act, and the audience in the
primitive opera house of the frontier
village sat breathlessly awalting the
outcome, says the Chicage Tribune,

“Ah, ha-ha!" snarle¢ the villain,
pushing open the door of the dungeon
where the hero lay bound in chains.

“Abh, ha-ha! Montgomery Murgat-
royd, you are in my power at last!
Your hour has come!"

The villain drew a long knife from
his belt and advanced upon his victim.
~*1 will give you one minute to say
your prayers!” he hissed, savagely,

‘ NANCE O'NEIL, AT THE
! raising the knife above the head of
the helpless wretch.

At this moment Grizzly Hank,
village desperado, rose in his seat.

“Pardner,” he said, addressing the
i villain, “I feckon this is the place whar
I was to git up an’ offer to be one of
! three men to take ye oui an' hang ve,
{ but I'back out.”

Here he threw a five-dollar gold piece
on the stage.

the

“Thar's the money ye gin me fur
agreein’ to make the spiel!” he ex-
claimed. “1 weaken, pard. I didn’t

know what an infernally bad actor he

was, Go ahead an' kill 'im!"”
% =
At somebody’'s tea last week Miss

Kisie De Wolfe.and Augustus Thomas,
the playwright,.met for the first time.
After congratulating him on the great
success of “The Earl of Pawtucket,”
Miss De Wolfe; who opened at the
Madison Square theatre in “Cynthia”
last Monday night. exclaimed: “And I
hepe you realize how awfully sorry I
am to turn you out,, Mr. Thomas. But

1

| my contract was signed weeks before
| there was any thought of producing
| your play there, and as there was no
| other theatre vacant, of course”——

| “I understand,” lJaughed My, Thom-
|;1.<, “In spite of our great financial suc-

cess we couldn't keep De Wolfe from
the door.”
. & @

The Amalgamated Association of
Press Agents, at a recent meeting held
in New York, unanimously adopted the
following declaration of principles:

“The waste - basket should be abol-
ished. It gathers germs of disease.

“Hell hath no fury like a journalist
scorned,

“De Quincey’'s ‘Confessions of an
Opium Eater’ should be found in every
library.

“The smoke nuisance,
should not be abolished.

“When all else fails, lose a diamond.

“In times of great trouble, use the
telephone. It js easier to pour your iN
nermost consciousness into a receiver
that naturally rubbers than into the
cold, deaf ear of a city editor.

“Always write ‘Exclusive’ or ‘Not
duplicated in your eity’ at the begin-
ning of every typewritten story. Tt
flatters the editor, and some day he
may believe you.

“Le&t the public understand once and
for all that the newspapers are run for
your benefit, and sot for theirs.

so-called,

is treated, insist that the name of your
attraction never again be mentioned,
but keep on sending in your matter just
the same. That cows
makes him fearful that without you his
paper would never get to press.

‘“Never be prepared to prove the truth
of your stories, That looks like prep-
aration and makes the editor suspi-
cious."

® % ®

Dramatic Critic Willam Winter of
the New York Tribune, the Nestor of
the profession, continues to view the
stage with a troubled and dissatisfied
cent issye of that eminent journal
would indlcate:

“That great actor, John Gilbert, who
looms larger and larger as he recedes

in the vista of the past, wrote these
words: ‘T have no sympathy with those
persons who regard with indifference

the state and prospect of the legitimate
drama. I cannot regard with apathy
a branch of art which appeals directly
to the most earnest and ennobling im-
pulses of humanity, which, in its graver
forms, is auxiliary to moral refinement,
and in its lighter, to a healthy Impart-
ment of satire or of mirth, Let us hope
that spectacle, sensational and bur-
lesque plays are coming to their last
days, and that the time is not far dis-
tant when the great public will have
something to listen to.’

“The time seems to be as far distant
as ever."

* # »
Wil William Gillette ever play
“Hamlet”? It will take a Sherlock

Holmes to find out. Again has the date
for his assumption of the part of the
melancholy Dane been set back on the
clock of time.

Charles Frohman sends word from
London that instead of Mr. Gillette
producing “Hamlet” next autumn, as
announced, he will appear in J. M. Bar-
rie’'s *“The Admirable Crichton.” This
turn of affairs is spoken of as an “un-
usual combination,” giving Mr. Gillette
a chance te create a role “as unique in
its way as Hamlet.”

Poer “Hamlet,” thus made to take a
hack seat, will, it is declared, follow
“The Admirable Crichton.” Nothing is
said about the possibility of another
chance for an “unusual combination™
coming along, and thus relegating the
tragedy, so far as Mr. Gillette's reper-
tolre is concerned. to a place still far-
ther intp the future.

“Phe g ble Crichton” is sald to
be a really rable comedy. It has
had six { of more than ordinary

“If vou don't like the way your copy |

the editor and |

eys, as this hrief editorial from a re-|

——

suecess at Mr. Frohman's Duke of |
York theatre in London. l

% @
Says . the New York Telegraph:
American Labits of work, says a writer |
in Harper's Weekly, account for the
fact that Burope is rich in elegant
American widows and orphans, while
churchyards at home are full of young
men's graves, There is, no doubt, much
truth in this view. The American
business man begins work early and
stops Jate, and when he plays he often

plays harder than he works.

But American business men are Bl
the only hard workers. The successful
American actor and actress are had
upon his nimble heels. Recent devel-
opments among player folk give a spe-

SALT L2 XE THEATRE. i
cially timely point this assertion.
Half a dozen names familiar to every
play-goer recur at once to the mind.
There is David Belasco, whose doctor
has ordered him to Europe for rest:
Clyde Fitch, who was recently forced
to seek the health-bringing breezesg of
Atlantic City: Miss Maude Adams,
whose arduous season a year ago un-
fitted her for work this year; Miss
Ethel Barrymore, whose frail heallb |
| forced her to take a short rest in tne |
{ middle of her season: Joseph Humph-
reys and Joseph W. Wheelock, jr., who
are both in the west for the benefit of
their lungs; Miss Annie Russell, who
{ missed several performances this weck
| by reason of illness attributable to |
| overwork, and others tco nmumerous to
tmention Others there are, too, who |
lare too busy to rest, but who will he
| overtaken by the Legey man of nervous
lprostration “if they .don’t watch out,” |
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After all these theatrical performers

and managers, w their petty ambi-

tions, and their foolish quarrels, are dull

{ and uninteresting in comparison i

| the big world of

of gran re

| the entertainment kings. There is
| something tremer about it. The
| profits are prodigious, the losses are
| enormous, the direct are multi-mil-
lionaires, the boxés are worth $100,000
;::;ri« the impresario is an artistic
| Colossus, the singers are the favorites
|of royal world famous, princely in

| income, The
average 38,000 a

re s of grand opera
| ught, It is a great

the best bits in the Royle repertoire,
and is crowded with laughs.

Mr. Royle is his ¢id self, with a swing
to his work as though he liked acting.
Mrs. Royle has never been better since
she was in vaudeville. The part of the
mother-in-law is a trying one, but she
got out of it all that was to be had,
and gave us besides good humor.

PRESS AGENTS' PROMISE.

One of the dramatic events of the
present season will be the first pres-
entation here of Denman Thompson

and George W. Ryer's new comedy
drama of rural New England life,
“Our New Minister,” which takes

there the San Francisco Critic sayssd
“1 never saw an aciress as young as,
Nance O'Nell so intensely individusl
and original in her acting. Instead of
imitating and assimilatmg and stand-
g in line with “the rest of her kind,
she boldly works out her own concepe
tion by the light of sheer inspiration,
She ig worth fifty of the. Elanche
Bateses and Maud Adamses, so dear to
New York.”

s ® ®
no work of late years h.as
so thoroughly engrossed the mind of
the reading public or created more [n-
terest than Tolstol’s “Resurrection,
epie In prose of the human emotior
Sincerity is another striking featur:

Probably

n

place at the Salt Lake theatre Mon-|this work—the most esgential of art
day and Tuesday nights. The new | “Resurrection” is true to life; in it
play -vas not seen outside of New | Tolstol does not create life where it is
York and Boston and the eastern cir-| not; he does not bring forth feelings, §
cuits all last season, it having met jemotions where they do not spring un
with such a hearty reception that it | themselves. It is life, it is truth: truih
played many towns three and four|is beautiful because it is true, and the
times. “Our New Minister” presefits a | bheautiful interpretation of life is the
series of vivid end natural scenes ur,mgm-s[ form of art: The form, th
life in any rural community of New ; body of the work is in perfect har-
England at the present day, and af- | mony with the tendency of its soul
fords ample opportunity for dramatic | ‘Resurrection” has proven itself the
and comedy work, which is developed | dramatic rage and sensation of th»

to excellent advantage by an unusu-
ally fine company of players. The
scene of the play is in Hardscrabble,
N. H. A great spenic production is
carried.

* & &

Nance O'Neil, with her big tragic
voice, her beautiful face and supple |
body, coupled with a power of expres- |
sion that is only born of genius, is rap-
idly becoming recognized as the lead- |
ing tragedienne of the world. Bern-
hardt, Duse and Modyeska are grow- '
ing old and will soon be but a mem- |
ory, while this superd young Ameri-

day, and its original American produc-

tion at the Grand theatre on Monday,
Tuesday and Wednesday should prove
one .of the notable amusement events
of our dramatic season.

- - -

Artistically, dramatically, and sceni-
cally “California,” J, Rush Brounson's
comedy drama, which comes to the
Grand the Thursday, y and
Sdaturday fores
most, This pr . o} = from
fts succesa, geemsa to have filled n long
felt want, ar s future is not hard
to predict, 7 plot of the play is

=

can has barely begun a carcer that ! strong one
promises many glories. Miss O'Nei! | and shadows
will begin an engagement of four
nights and a special matinee at the | comedy
Salt Lake theatre next Wednesday |'The company is an exceptionally
evening, April 8, opening with a bril- | strong one, including some of the Lest
liant production of Sudermann's mas- | players in the dramatic profe
terful drama “Magda.” The remainir headed by Miss Rae Bronson
performances will be devoled to splen- | €4 M. Kimball. The scenle
did presentments of Jiacometti's new | is earried hy the company and pre-
historical tragedy, “Eizabeth, Queen | sents, among others, two beautiful
of England,” “The Jewess,” “Camille,” | stage picture the famous Yosemits
and the new Ibsen play, “Hetta Gab- | valiey and view of Mount Shasta,
ler.” which are proneunced by critics to be
Concerning her recent appearances | exact reproductions,
!
f ang ghe Sl B ot mal ot AR S~ Lealai aes o] %m;:‘!‘“

SALT
LAKE

MONDAY and TUESDAY, APRIL 6th and 7ih

MILLER & CONYERS’

Beautiful production of the Greatest
Plays,

{OUR NEW MIN

By Denman Thompson
Autors of “The Old Homestead.”

The Biggest Hit Ever Known in the History
of the Stage.

The Original All Star Cast.

The Most Stupendous Scenic Production Ever Given a
Pastoral Play.

O e

HEATR

GED.D.PYPER]
MENAGER. |
a CORTAIN &5}

of all

STER

& Geo. W, :.\'t'l',

Pastoral

Prices—25¢ to $1.50.
FOUR NIGHTS AND SATURDAY MATINEE,
Beginning

WEDNESDAY,

Triumphant

!
{

| Rae Bronson as Dolores in “Califor- |
nia” at the Grand.

theatrical production, whose expenses
amount to $2,500 a week. It is a modest !
operatic perfomance whose expense is
less than $30,000 a week, Every Mon-
{ day morning Maurice Grau stands to
|logse a fortune. It costs from $5,000 to |
| 88,000 to raise the curtain of the Metro-
{ politan. An actress is lucky if she
| earns $150 a week. A prima donna is
| aggrieved if she does not earn $4.000 a
week. On a fashionable night at the
opera $500,000,000 sit in the boxes and
chairs, and the ladies wear $50,000,000
worth of diamonds around their necks
and in their hair. On one occasion, the
| night of the gala performance in honor
of Prince Henry, the box office took in
$67,000, and even in the topmost gallery,
!ur family circle, the women were in
full dress. It cost $5 to stand up that
night, $30 to sit down. An actor may
jearn $10,000 a year, a tenor earns $50,000
in five months, Throughout her Amer-
ican season next winter Adelina Patti
will receive $4,500 a night, or comput-
ing the time of her singing. about $100
a minute, One night last week Mme,
Gadski, the youngest of the great
prima donnas, scarce 30, earned $1,000
for singing exactly fifteen minutes, A
million dollars {s paid into the Metro-
politan box office every winter for
opera., A single row of boxes in what
is called the Diamond circle is valued
at $3,700,000, more than the real estate
cost of the entire building.

& & #

A New York exchange says: Mr.
and Mrs. Edwin Milton Royle are such
strangers they are almost entitled to
be called a novelty, though they are
appearing In “The Highball Family.”

This is one of the very few sketcheés
with Intoxication for its theme which is
funny and not unpleasant, even when
the two women feign drunkenness. It
is saved from any suggestion of un-
pleasantness by the fact that it is well

THE YOUN(

¥
AMERICAN

TRAGEDIENNE,

N

APRIL 8th,

NANGE

Return of

PLAYS.

EL

Wednesday Night,

MAGDA.

QUEEN OF

Thursday

ELIZABETH,

Night,

Friday Night,

The Jewess

ENGLAND.

Saturday Matinee,

Camille

Saturday Night, Ibsen’s

Hedda Gahler

Prices—Evening,
nee, 25¢, 50¢, Toe, $1.00.

25¢, dle, Te, $1.00, $1.50; mati-

[

P
E

JONES & HAMMER, Mzrs.

Night, iS¢, Glc,

ATRE

75¢

Matinee, 25¢.

MATINEE WEDNESDAY AT 3 P. .
THE GREAT TOLSTOI PLAY,

written and well played. It is one of

RESURRECTION

Now plaving to crowded
houses in New York, London,
Paris and Berlin, and exciting
the curiosity of - the entire
world. Produced with special
scenery for every act and &
cast of supeérior merit.
Seats nqw on sale,

R el
NEXT ATTRACTION.
Thursday, Friday and Baturs
day, matines Saturday at 2:15

p. m., MISS RAE BRONBON
in “CALIFORNIA"




